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type of portrait in full profile, permitting themselves to be 
painted with oftentimes remorseless veracity. They liked sculp- 
tural representations as well, which were used architecturally as 
decorative motives. Such must have been the provenance of 
this piece. 

The art of Giovanni Antonio Amadeo, another artist of the 
Milanese or Lombard school, is represented by a charming 
fragment which is perhaps a representation of the Marriage 
Supper at Cana. Several figures are seated about a table 
which is slightly foreshortened, at the right servants bear aloft 
platters holding delicacies for the banquet, and a youth pours 
water into a wine jar. Amadeo was a mannered sculptor who 
did much of the work in the Certosa of Pavia, the principal 
monument of the Lombard school. Such details as the curi- 
ously articulated hands of the seated figures are particularly 
characteristic of him. 

A lovely marble of the Madonna and Child, lent by William 
G. Mather, shows the spirit which animated the art of the 
Sienese, Jacopo della Quercia. While this is probably not by 
the artist's own hand its quality marks it as being by one of his 
closest followers. Certainly it is worthy of the deepest study. 

Finally, there is a case of majolica lent by Samuel Mather and 
W. G. Mather. In it are examples of the earlier decorated types 
and a number of later Urbino pieces with historical subjects. Sev- 
eral pieces have the addition of Gubbio lustre. Although they 
are examples of what at the time were table-ware of a certain 
elaboration, they too are instinct with that sure decorative 
sense which appears throughout the Italian Renaissance 
whether it be in majolica, in furniture, in painting, or in sculp- 
ture. It is in an attempt to recreate something of this feeling 
that the room has been re-arranged. w. m. m. 

THE McMYLER MEMORIAL 
Three names have been added to the short list of those who, in 
appreciation of gifts valued at more than $25,000, have been 
elected Benefactors, the "highest membership at the disposal 
of the Museum." Those recently so honored are Mrs. P. J. 
McMyler, Miss Gertrude McMyler, and Mrs. Charles F. 
Briggs, elected on February seventeenth in acknowledgment 
of their splendid gift, in memory of the late P. J.McMyler, 
of the memorial organ and an endowment fund of $200,000 
to maintain the organ and the Department of Musical Arts. 
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The completion of this important gift and the election of the 
donors as Benefactors was announced to a small group before 
the dedicatory organ recital on the evening of March fourth. 

In behalf of the donors Mr. William G. Dietz presented the 
organ and endowment, speaking as follows: 

The Cleveland Museum of Art has for some time given emphasis to the 
musical feature of its activities, endeavoring in various ways to stimulate the 
general appreciation of music and to make its musical programs attractive to 
its visitors at the Museum. All this work was done in a limited way. It was 
not apparent that its musical endeavors could be largely extended until it had 
been observed that the singing of canary birds in the Italian garden could be 
heard in all the galleries, and tests had proved that the building possessed 
superior acoustic properties, when the great musical possibilities of the 
Museum were revealed. Upon this discovery, it became not only desirable, 
but practically imperative to extend the scope of its work and add a superb 
organ to the Museum equipment and establish a Department of Musical Arts. 

But the scheme was apparently beyond accomplishment because the 
financial requirements were not available. This Museum is not assisted by 
municipal or other subsidies. It must depend upon public-spirited and gen- 
erous individuals for its support and for the means of expanding. And there 
are those who have the means and inclination to make the necessary pro- 
vision for such purposes. 

Some time ago, while discussing donations, Mrs. McMyler and her daugh- 
ters expressed a desire to create in Cleveland a memorial to the husband and 
father, and requested suggestions. Some months later I casually met Mr. 
Whiting, who constantly had in mind his cherished project of musical ex- 
pansion. He outlined his plans and asked if the means for their consummation 
might possibly be found. His appeal was impressive and his plans seemed 
feasible. His desires and plans were subsequently presented to Mrs. McMyler 
and her daughters with the suggestion that in the completion of these plans 
they might find the memorial desired. They welcomed the suggestion and 
expressed satisfaction with the project as meeting their wishes. They recog- 
nized the plans as being in every way appropriate and in harmony with the 
character and tastes of Mr. McMyler, and also as being a notable addition to 
the enlightening agencies of the community and a constant source of pleasure 
and edification to the visitors to the Museum. They accepted the opportunity 
to make the necessary financial provision promptly and gratefully. 

The organ is now installed, the Department of Musical Arts is endowed in 
perpetuity, and what was for years hardly more than a dream of the Director 
is a glorious reality. 

On this day of dedication there remains only the formality of presenting 
the organ and endowment to the Trustees of the Museum, and it is my great 
pleasure to make this presentation in the names of Mrs. Bertha Aiken Mc- 
Myler, Miss Gertrude McMyler, and Mrs. Doris McMyler Briggs. 

The foundation is in the keeping of the Trustees, placed there in the confi- 
dent belief that through wise administration will come the full realization of 
the anticipations of the donors. 
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Mr. Ralph King, as acting President, accepted the gift in 
behalf of the Trustees, and the Director and Mr. Surette spoke 
briefly of the significance of the work the Museum is doing in 
musical appreciation. Congratulatory letters were read from 
Dr. Eugene A. Noble, President of the Juilliard Musical Foun- 
dation, and others, after which those present adjourned to seats 
in the Garden Court and the dedicatory recital on the new organ 
was given by Professor Archibald T. Davison of Harvard 
University, under whose supervision the organ specifications 
were prepared. 

The dedication showed the organ to be a very beautiful in- 
strument, although it was not fully completed at the time of the 
dedication, which was appropriately set for the anniversary of 
Mr. McMyler's birth. 

With its continuous service insured by this splendid endow- 
ment and its facilities greatly increased by the organ and the 
beautiful grand piano now part of its equipment, the Depart- 
ment of Musical Arts can look forward to a wide service in 
bringing a love of the great art of music to those who come 
within the range of its service. F. A. w. 

PROGRAM OF ORGAN MUSIC 
By 

Archibald T. Davison 
Professor of Music, Harvard University 

Bach (1685-1750) Toccata and Fugue in D minor 

Sinfonietta 
Handel (1685-1759) Gavotte 

Minuet 

Allegro giocoso 

Allegro 
Widor (1845-) Andante (Symphonie Romane) 

Schumann (1810-1856) Sketch 

Karg-Elert (1879-) Chorale Prelude — "Sleepers, wake" 

Brahms (1 833-1 897) Chorale Prelude — "O World, I e'en must leave 

thee" 
Franck (1822-1890) Finale in B flat 
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